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N0 32X40 ,'TNI1J ,2824 , 11PN AN AVTI BPIN 21XV 1119 121N
Roni Ben Porat, Sadness wants to know it's place, 2024, Collage, 32X40 cm
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Roni Ben Porat, Sadness wants to know it's place, 2024, Installation view, mix media (collages, light box)
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N33 0180 NN L2024 7013 K39 ,1"pN19 1M
Rachel Frumkin, Untitled, 2024, Installation View, Ceramics
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Roni Ben Porat, Sadness wants to know it's place, 2024, Installation view
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Rachel Frumkin, Untitled, 2024, Installation View, mix media (plywood, ceramics)
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Rachel Frumkin, Untitled,2024, Installation View, plywood
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Chasing Wind, Exhibition View
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Chasing Wind, Exhibition View

15 -



070 10x15 ,03'N3, 20824 .73 K39 ,1pN1N9 Im
Rachel Frumkin, Untitled, 2024, Ceramic, 10x15 cm

-16 -



— to hold and reflect on contrasting emotions,
shifting unpredictably like a gust of wind.

Rachel Frumkin’s installation is accompanied
by the Tao Te Ching: The Book of Changes,?
a Taoist text rooted in the philosophy of
embracing the universe’s unpredictable changes,
the duality of opposites, and the balance of
Yin and Yang. The principles of Taoism align
with Frumkin’s exploration of the dual nature
of the surfaces — how two-dimensional planes
transform  into  three-dimensional  forms
through the artist’s intervention, ultimately
becoming sculpture. This process is an inquiry
into the existential state and self-perception. In
her previous work, Frumkin has experimented
with various mediums, including painting,
printmaking, PVC cutting, and most recently,
paper cutting.

In this installation, she introduces a new
medium: ceramic tiles. Five of these tiles are
displayed, each engraved with images while the
clay was still soft. The engravings create shadows
on the surface, where only the interplay of light
reveals the volume — making the light itself
integral to perceiving depth.

The centerpiece of Frumkin’s installation is a
large object painted black that rises from the
floor, curving upward along the gallery wall
and extending toward the ceiling, arching above
the heads of visitors. The object abruptly cuts
off at the intersection of the opposite wall and
ceiling, suggesting it continues into a hidden,
unseen space. Frumkin describes her technique

of engraving and cutting as a way of “making
a thin surface take one more step towards
transformation from a flat surface into volume.”
This sudden break in the installation’s form also

introduces a sense of movement.

We might imagine this movement as a kind of
flow beneath the gallery’s foundation, vanishing
beyond the ceiling into the unseen spaces
between the walls and floors. The sculpture,
made of a thin, paper-like wood painted black,
absorbs nearly all the light that falls on it. This
lack of reflected light creates an optical effect
— almost as though the piece is a projection of
darkness. The all-encompassing black color
heightens the sensation of the sculpture shifting
between flatness and volume. In this context,
Yves Kleins monochromatic works come to
mind, particularly as Zvi Shir noted: "The works
cross the border between colour and object.
They are painted also on their sides, which
emphasizes...their transition from a colored

surface to a colored volumetric form.”*

Both installations invite the viewer to experience
elusive movement, reflecting emotional states
in flux. In Roni Ben Porats work, the spectral
presence of wandering sadness leaves an
ephemeral trace throughout the house — it is
felt for a moment before continuing to another
place. Rachel Frumkins installation, on the
other hand, rises from the floor and disappears
into the ceiling, like a wave of material that is,
at its core, nothing more than a black surface
absorbing all light, causing the space to subtly
vibrate.

L C. Bishop, Installation Art: A Critical History, (London: Tate Publishing, 2005), 77.

2 D.W. Winnicott, Human Nature (1990).
3 Lao Tzu, Tao Te Ching,.

4 Zvi Szir, “A large blue partition: On Yves Klein’s retrospective,” Studio, 62, (May 1995), 37-39. [Heb.|
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Rachel Frumkin’s work addresses the duality
between two-dimensional surfaces and the
unique moment when they transform into
three-dimensional, volumetric space. By
employing the basic building blocks of art
— surface, color, and light — her work blurs
the boundary between these states. This
transformation is evident in both the flat
ceramic tiles, where surface engravings create
a sense of volume, and the black wooden
installation which on one hand is a flat surface,

yet on the other hand creates volume.

Each artist began her creative process inspired

by text. Roni Ben Porat wrote the following:
Sadness searches for its place. It
searches in every corner of the
space, the house. In no place is it
comfortable; it remains for a moment,
attempting unsuccessfully to find its
place, and continues on its way.
It was searching for a place to stay
but nowhere was it wanted, nor was
it comfortable. So, it continued to
search, leaving footprints behind.
Sadness is like a ghost that comes
suddenly, lingers for a while, and
then moves on, searching for the next
sad place.

In her installation, Ben Porat tells the story of
Sadness as an allegory for restless memories
and mourning. She uses multiple collage
works on paper, densely displayed across the
gallery walls, to represent this journey. The
path of Sadness through the home — and,
symbolically, through the soul — is depicted
in these collages. The layout mirrors the

gallery’s floor plan, with the blueprint of the
space appearing at the center of each collage,
identical in form and placement on the paper.
These collages form a continuous line along
three walls of the gallery, all positioned at the
same height and evenly spaced.

Sadness is represented by a vague, round
figure, the only element that changes across
the otherwise uniform works on paper. In
each collage, Sadness searches for a resting
place among the many representations of the
house, moving from one corner to another.
At the center of the installation, on the floor,
there is a circular lightbox, surrounded by
a black ring and emitting a soft, foggy glow.
This resembles an eye and seems to echo the
round figure of Sadness from the collages, with
waves of light and shadow creating a sense of
depth. It could be interpreted as a well or a
temporary sanctuary where Sadness pauses,
while the observer remains nearby before the

search resumes.

Sadness’ journey creates a movement that is at
once repetitive and feverish, yet also gentle and
symbolic — a small, round figure navigating
the intimate domestic space. The use of magic
lantern technology further contributes to the
poetic portrayal of Sadness. The mapping of
its route, the intimate collage work, and the
depiction of Sadness as a round, comforting
figure provide a sense of consolation, offering
the possibility of containing this emotion,
even if only for a moment. Psychologist D.W.
Winnicott once remarked, “A human being is
a time-sample of human nature.” Experiencing

Ben Porat’s artwork offers a similar invitation
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Chasing Wind

Rachel Frumkin | Roni Ben Porat

Curator: Alfa Haimov

This is a place of freedom, an internal,
protective space, a gallery, and a site for
experimentation. Welcome to Gallery 51.

Two artists — Roni Ben Porat and Rachel
Frumkin — were invited to create site-specific
works in this space, with no restrictions
on subject matter or medium. The gallery
was divided into two distinct areas, with
no predefined knowledge of what would
unfold in each, the goal being to present two
autonomous installations — two small solo
exhibitions — that interact with and influence
one another. Over several months of dialogue,
the artists shared their raw ideas, discovering
common threads that shaped their creative
actions. They shared the same physical
space, heard the same sounds, felt the same
temperature, and were continually immersed
in each others work, experiencing each
installation while creating their own.

Site-specific art is often linked to the idea
of merging with the “real” space, becoming
an integral part of the visitors experience.
It breaks down the traditional separation
between the virtual space of an artwork (for
example, a painting of an interior) and the
“real” space it occupies (such as the framed
paintings physical area). In this shared
environment, visitors are invited to engage
with each installation both physically and
intellectually, while remaining mindful of their

interconnectedness. As artist Robert Irwin

commented about site-specific installations,
“[It is] ...the individual responsibility of the
viewer to structure for her/himself a ‘new
state of real’ and to reason her/his own world

view.”L.

This exhibition unfolds during a time of war,
and although the conflict cannot be ignored,
it is essential to grant artists the freedom to
create without philosophical constraints.
Ben Porat and Frumkin were given a broad
platform to express themselves on any subject
of their choosing. In some ways, the exhibition
could be seen as a reflection on the absurdity
of trying to cope with constant, often abrupt
change. The title, “Chasing Wind”, suggests
unpredictability, like a breeze that shifts
direction without warning. In the same way,

we find ourselves chasing the wind.

In her installation, Sadness Searching for a
Place, Roni Ben Porat explores the concept
of sadness as a wandering entity, persistently
seeking but never finding a place to rest. As
it searches through every corner of a house,
it occasionally finds a brief reprieve, only to
resume its restless journey. Ben Porats work
offers visitors a space to confront something
we typically avoid. The temporary acceptance
of sadness allows for a moment of reflection,
but, inevitably, sadness resumes its search,
continuing its journey through both the house
and the soul, never finding peace.



A VA

Chasing Wind



5 111171
GALLERY

Municipal Contemporary Art Gallery, Modi'in Maccabim Re’ut

Chasing Wind
August 29-November 12, 2024

Rachel Frumkin ,Roni Ben Porat

Exhibition:

Exhibition curator: Alfa Haimov

Gallery curator: Nitza Perry

Production: Multidisciplinary Arts Center

Catalogue:

Design and production: Tal Shalom

English translation: Judith Appleton

Printing: Graphos Print

Front cover: Rachel Frumkin, Untitled, 2024, Ceramic, 23x28 cm

Back cover: Roni Ben Porat, Sadness wants to know it’s place, 2024, light box, diameter 78 cm

Photographer: Youval Hai

Modi'in Maccabim Re’ut Municipality

Education, Learning and Entrepreneurship Department

Gallery 51: Multidisciplinary Arts Center, 51 Binyamin St., Modi'in Maccabim Re’ut
Open: Sun.-Wed., Saturday: 10 a.m.-1 p.m. Tues.: 4 p.m.-7 p.m. Tel: 08-9434002

TIUn - DI N ]"]J"I"In
NN oGpIMINI A oinnann » :
0'an 7!’5“ Unoom I NINITOI NIIDRY AND niva D‘Jj;‘rJ \'U”I‘n A \]()[)[R.I\R:I( \E\\ﬁ{ljﬁ A

With the support of the Ministry of Culture and Sport, Cultural Administration, Department of Plastic Arts
.The artwork by Rachel Frumkin was supported by the Israel Lottery Council for Culture and Arts



A VA

Chasing Wind



